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The International Contemporary Art Guide aims to present a
summary of the artistic projects developed during 2013 at Arte
Studio Ginestrelle artist residency, located in the Regional Park of
Mount Subasio. The projects are exhibited collectively at one of the
most prestigious galleries in the heart of the city of Assisi, the
UNESCO World Heritage site. The exhibition igoroudly supported by
the Council of Assisi through the provision of the gallery space and

the production of this guide.

Disciplines: Visual, Literary, PerformingMusic, Video
Where: Art Gallery Le Logge, Piazza del Comune, Assisi
When: 30" November -8" December, 2013

Opening on Saturday 30" November at 5 p.m.

Assisi, the UNESCO World Heritage S ite
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MINNIE VALERO

B.A., Universidad de Cordoba, Argentina, 1973

M.A., C.S.U. Dominguez Hills, California, USA, 1983
M.A., Loyola Marymount University, California, USA, 1988
M.A., UCLA, Califonia, USA, 1993

| am a visual artist who works in multiple media with a focus on
drawing and painting. My work has been exhibited in Central and
North America, and in Europe, in over 200 group juried exhibitions,
and 17 solo shows in California and France,since 2006.

| have participated in residencies at the Hungarian Multicultural
Center (Budapest, Hungary, 2012), the Ricklundgarden Museum
(Saxnéds, Sweden 2013) and Arte Studio Ginestrelle (Assisi, lItaly,
2013). My work can be found in private collection s in America and
Europe, and in public collections in USA, France and Sweden. | live
in California and France.

My project at Arte Studio Ginestrelle was to absorb the colors,
shapes and spirit of the Umbrian landscape, and translate them to
my canvas, ushg watercolor techniques. Water from Umbria and
the sounds and smells of Ginestrelle are imbedded in my work.
Walks around the area, and the fruitful exchange of ideas with other
artists at Ginestrelle, under the expert direction of Ms. Merli,
provided me with inspiration and excitement to work with
enthusiasm and love.

www.Minnievaleroart.com
http://minnievalero.blogspot.com
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GWEN WALSTRAND

At Ginestrelle, | pursued two different
projects: 1) maki
photographsd of tFg
surroundings in Assisi, Perugia, and
Santa Maria degli Angeli 2) using
large format black and white film to photograph the landscape around
Ginestrelle.

Both projects offered endless possibilities. However, my love of direct, yet
expressive portraiture pulled me toward making a few portraits of the
other residents. This little side project, a third project, was extended during
the next month, as | worked in Florence and occasionally made time to set
up my large format camera in a neighborhood piazza.

Each of these piazza portraits were made by talking strangersinto a brief
portrait, one sheet of film, and having quick but fascinating conversations
with people from all over the world. Portraiture, one of the first and most
time-honored ways of using a camera, interests me in the ways it suspends
time, offers complete description, and explains almost nothing.

"There is nothing as mysterious as a fact clearly described attributed to
Garry Winogrand

Support from Missouri State University Missouri Statﬁ...

Uu N I VvV E R S I T Y

www.gwenwalstrand.com
gwenwalstrand@missouristate.edu

RICHARD BALDWIN
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Coccoidea (Cochineal)

During 2011 -12 | completed a series of paintings titled Black Mountain White
Mountain. In this work colour has been delibe rately reduced. In the first
instance the work was based on observation and fleeting vision of the
Australian Landscape. | say fleeting vision because | often use observation from
a moving car as a starting point for my visual research. For the Black Mourain
White Mountain paintings | also used photographic compositions to assist the
unusual framing in the work. Not far from my studio Black Mountain forms a
central feature in the landscape around Canberra.

The combination of black and white vertical forms from the Eucalyptus trees
help create the Australian bush, trees that have a characteristic starkness and
produce a graphic landscape full of contrast. Another choice with this work

has been to use large grids as the underpainting and cross hatch marks a grids
to define the surface forms in the landscape. Both observation and the mark
making process have played a large part in the development of this series of work.
In my work proposal for the residency at Arte Studio Ginestrelle | have discussed
the further development of my work with the introduction of Cochineal. My
interest is both the fascinating history of the pigment, the trading of colour and
the relationship of colour to the development of precious objects and wealth.

I t 8s g oi n gingclmllehge as ahave rokpeoduted an artwork outside
of Australia. Italy provides a fascinating context for the development of this
project as a context for the history of painting and a landscape that provides a
contrast to the Australian Landscape. tis my hope that the 3 week residency at
Arte Studio Ginestrelle will provide me with the opportunity to challenge

my art practice and develop my relationship with a new landscape.

eye_matter@hotmail.com
www.richardbaldwin.org


http://www.gwenwalstrand.com/
mailto:gwenwalstrand@missouristate.edu
mailto:eye_matter@hotmail.com
www.richardbaldwin.org

KRISTEL BRITCHER EMILY TODER

SCIENCE

| am a glass artist/designer from Adelaide, South Australia and | work with
the notions of place, growth and the natural order of things.

Assisi and Monte Subasio are rich inhistory and tradition, the connection Emily Toder is a North American poet, ranslator, and archivist. Born in
between the town of Assisi and the mountain was the initial inspiration for New York City in 1981, she holds an M.F.A. in poetry from the University of
this body of work. Massachusetts Amherst, an M.A. in literary translation from the University

of East Anglia, and an M.L.S. in library science from Simmons College.
This work Sum of Partsdeveloped through research into the physiology

and mythology of the Subasio region. Inspired by the influence of Saint Her poems have appeared in various journals and magazines, and her first
Francis and the appreciation of the landscape that is inherent in the fulldength collection, Science,was published by Coconut Books in the fall
Umbrian way of life, | wanted to explore geometric forms that speak of the of 2012. She has also published several English translations of prose,

l andscapeds fundamental origins. This Reely RNdplaypby pamdsh and latip Aymerjcangvidterss t r uct ur et
limestone that creates mount Subasio and the town of Assisi, and in form

the oak leave from the tree that is native to the region and plays a part in At Ginestrelle, she weaved, out of a love of Italian language and the
some of Sakianettistériesanci s 6 feeling of foreignness, a series of poems exploring the limestone blocks of
These sculptures are intended to represent the origin of things, and the Assisi, the erosion of frescoes, the roving of the wild boar, and the
senseof place we create for ourselves in our surroundings. impressively massive quiet of the Subasio mountains.

This project was assisted by the South Australian Government through _
Carclew Youth Arts Board. www.emilytoder.tumblr.com

CARCREW.

kristel.britcher@gmail.com



http://www.emilytoder.tumblr.com/

ANDREW SULLIVAN SAL COOPER

Works: Ginestrelle 1,1l & Il / Porziuncola
The Seventh Circle

During my residency at Arte
Studio Ginestrelle | continued
to develop one of a series of
video works that are based
on Dante's Inferno.

| am seeking to explore
where this medieval text and
the conditions of the
contemporary world
intersect, and how
humankind might begin to
face the hellish conditions of
environmental destruction.

e R S s e e R e Sob p o o neey ST T e S

| was inspired by the surrounding Umbrian landscape, the colors around
Ginestrelle and the rich history and culture of Assisi. | created a series of
abstract landscapes that reflect these influences using found elements and
watercolor.

The landscape is divided into two sections

. with a horizon line. The upper portion is
collage on paper with local clay, paint chips,
and rust. Each piece of paper references the
structure and color of the stones found in
traditional Umbrian homes. The dried clay
created an ephemeral quality that is similar to
fragility of the local frescos. The lower portion

The specific video work
presented here is concerned
with the thirteenth Canto.
This is the Seventh Circle of
hell within which is the
Forest of Suicides, a region
where all the souls are

of the composition contains banding colors manifest as neardead trees.
that are prevalent in Assisi and Mount
Subasio. The central part of the audio track is based on the highly magnified sound

that occurs inside an actual tree with an insufficient supply of water.
The turquoise is ubiquitous in the palette and
also in Ginestrelle and references the Virgin
Maryds robe. St. Fr ancesandSistenMbonpadree Chi ara (Brother Su
represented as complimentary warm and cool colors. www.salcooper.com
My wife, Rebecca, and | also collaborated on three pieces. We were
inspired by the shapes of altar pieces, the architecture of churches and the
local frescoes. The workismixedmed a and references Assisids art and
architecture.

andrewsullivan.email@gmail.com
Andrewsullivan.net
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ANNA HEDIGAN REBECCA FERANEC SUIAN

"...the one to whom little is forgiven, loves little." Luke 7.47

Monday 22nd April 2013
The Porcelain Fungus can be found in the Mt. Subasio region. After

You don't see many animals on the mountains during the day, but their creating several small sculptures using fig leaves, paper and plaster, |

presence is everywhere, in the ruts and bracken beds of cinghiale, the created these with clay and painted them the colors of the Porcelain

howling of the hunting pack across the val ley triggered by god knows Fungus. | installed Porcelain Fungusin a tree near other outdoor works.

what, the flash of birds between the thickening green of the trees. Spring Ancient Greeks called the rerepresentation of nature in art mimesis In

is moving, the small waterfall on the corner of the property is running fast - practicing mimesis, my hope is to transform understanding and to

so let it rain. You can't get the cut velvet grass without it. experience a paradigm shift - to reconsider what may be considered
grotesque and to view it as something beautiful.

We came in through the lower gate of San Giacomo, still with a tower and In Ginestra, Fig, Sambouca, and Tartufd sought to capture the natural

a tree growing at the very top. A coffee to warm up. The window framed a elements that thrive at Ginestrelle. Walking around the studio grounds |

view over the woman's shoulder of the hills...she was very measured in her found these 4 to be not only thriving in nature, but the fig and tartufo

movements - no bustle or hurry. Signs say wemay sit for free...Every time | were also present in our meals. | drew these images on found wood and

drive in the car with Marina along the road it is like a gift; so much to depicted the clusters atop tree cross sections, which are in abundance at

check, changes in light, the growing, tiny observations in the moving Ginestrelle.

landscape.

There is quite a grand house on a bend in Lignano, the settlement marked My husband, Andrew, and | also collaborated on three pieces. The shapes

by two restaurants facing each other. It has a lovely small chapel | will of altarpieces, the architecture of churches and the local frescoes inspied

never see. us. The work is mixed media and refe

| used found materials, natural elements, and traditional art materials to

create these works. .
http://themoralhighground.wordpress.com/ .":s

rebecca.feranec@gmail.com Support from \'/4

50 61344
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JENNIFER STEIL

Jennifer Steil, author of the critically lauded memoir 7he Woman Who Fell

from the Sky, finished writing her debutnovel The Ambassador 6s

while at Arte Studio Ginestrelle in April 2013.

The novel is about a freespirited artist whose pampered life as the wife of
the British Ambassador stationed in a deeply religious Middle Eastern
country on the brink of civil war is shattered when she is brutally
kidnapped, an act of terror that turns out to have far reaching
consequences for everyone she loves.

It delves into the realms of art, diplomatic life, parenthood, terrorism,
friendship, relations between the West and the Middle East, and the
challenges of attempting to transplant f eminism in a culture unprepared
for it.

The book has been described as echoing Bel Canto and The Constant
Gardener, and is based in part on
to the former British Ambassador to Yemen. It will be published by
Doubleday.

www.jennifersteil.net
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SARAH MUFFORD

Visual Artist, Manly, NSW Australia
Master of Education (Visual),
University of Technology, Sydney
Bachelor of Visual Arts, Institute of
the Arts, Australian National
University, Canberra

The midsummer heat and seasonal transformation of particular flora and
%iated smells, textures, sounds, sights and tastes of Ginestrelle, located
the core inquiry of my residency .

The focus was on markmaking with water base d media describing the
light and space of the landscape juxtaposed with detail of local plants. It is
part of an ongoing investigation of nature using direct observation,
incorporating macro and micro dichotomy, dissolving interplay of fore, mid
and back grounds and layering of inherent pattern and repetition.

Ornament and subsequent flatenning of space as depicted in many of the
regional Giotto, Pinturicchio and Perugino paintings was also used as a
strategy to alter traditional conventions of space brid ging formal geometry
and organic allusion.

aut hor erience of bei marri
Wwwsarahmufford com u
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